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Program 


Drum Procession 
Sinfonia 

from The Ways of Zion 

The Ways of Zion 

from The Ways of Zion 

How are the mighty fall’n 

from The Ways of Zion 

The Righteous Shall Be Had in Everlasting Remembrance 

from The Ways of Zion 

Their bodies are buried in peace 

from The Ways of Zion 

Funeral March 

from Saul 


Oh Fatal Day / How low the mighty lie! 

from Saul 


Kyle Guilfoyle, soloist 


Chorale - Herr, ich glaube 

from Bach Cantata BWV 78 'Jesu, der du meine Seele’ 


Hallelujah! 

from Messiah 


Intermission 

From Israel in Egypt 

He Smote All the Firstborn of Egypt 
But the waters overwhelmed 
And in the greatness 
Thou sentest forth thy wrath 
The people shall hear and be Afraid 
For the horse of Pharaoh 

AsithaTennekoon, soloist 

The Lord shall reign 
And Miriam the Prophetess 
Sing ye to the Lord 

Julie Ekker, soloist 


G. F. Handel 

(1685-1759) 


J.S. Bach 

(1685-1750) 

G. F. Handel 


G. F. Handel 


Made possible by a generous gift from Catherine Ukas. 


Artists 


Jeanne Lamon and Daniel Taylor, Conductors 

Choir 

Sopranos: Charlotte Alexander, Madison Angus, Alexandra Carroll, Julie Ekker, Rebecca 
Genge, Loren Graziano, Janelle Lapalme, Jennifer Madronich, Ellen McAteer*, Shannon 
Mercer*, Claudiane Moreau, Jessica Pantorotto, Nevalea Tkachuk, Clarisse Tonigussi, 
Courtney Waldie, Emilie Wang 

Altos: Alexandra Asher*, Veronika Anissimova, Siobhan Donovan, Jardena Gertler-Jaffe, 
Kyle Guilfoyle, Simon Honeyman*, Peter Mahon*, Victoria Marshall*, Chelsea Pringle- 
Duchemin, Camille Rogers, Anna Sharpe 

Tenors: Larry Beckwith*, Ryan Jenkins, Floyd Ricketts*, Asitha Tennekoon*, Paul Ziade* 

Basses: Henrique Coe, Alexander Dobson*, Jacob Feldman, Matthew Li, Andrew 
Lieflander, Geoffrey Sirett* 


Orchestra 

Violins: First Violin — Jeanne Lamon*, Dominic Greene; Second Violin — Molly Evans, 
Cristina Zacharias* 

Viola: First Viola — Matthew Antal, Christopher Verrette* 

Oboe: First Oboe — John Abberger*; Second Oboe — Ruth Denton 
Trumpets: First Trumpet — Norm Engel*; Second Trumpet — Shawn Spicer 
Cello: First Cello — Christina Mahler*, Joel Tangjerd, Camilla Tafra 
Organ: Wesley Shen 
Percussion: Ed Reifel* 

‘denotes member of the choir of the Theatre of Early Music or musicians from Tafelmusik 








Biographies 


Schola Cantorum 

Founded in 2012 by Daniel Taylor, 
the University of Toronto Schola 
Cantorum aims to present the bril¬ 
liant early choral and instrumental 
repertoire from across the centuries 
to a new audience. The group’s 
interpretations strive to recreate the 
original performances of musical 
works — interpretations led by the 
energy and insights of the gifted 
students themselves — in the belief 
that historical performance ideals 
and knowledge of the old world are 
essential for creating music anew. 
The Schola Cantorum includes 
students from all levels of study 
(bachelor in music, master in mu¬ 
sic and doctoral candidates), with 
students representing many voice 
studios in the Faculty. Canada has 
many university choral ensembles, 
however the Schola Cantorum is the 
only large scale group using period 
instruments and historically informed 
performance practices to reveal the 
beauty of baroque and early reper¬ 
toire. 

In 2012, the Schola Cantorum 


made its inaugural performance 
with the famed Tallis Scholars. 

The ensemble also performed and 
toured central Canada present¬ 
ing Handel’s Coronation Anthems 
and recorded early German works 
including Buxtehude’s Jesu meines 
Lebens Leben. The ensemble also 
appeared in concert touring with the 
Gabrieli Consort, presented Purcell’s 
Dido and Aeneas on four evenings 
to capacity audiences and offered a 
reenactment of the coronation cer¬ 
emony of King George II (also sold 
out). The Schola Cantorum also 
made their debut at the Stratford 
Summer Music Festival. Most re¬ 
cently, the group presented Heinrich 
Schutz’s three-movement Musika- 
lische Exequien in concert, accom¬ 
panied by the Theatre of Early Music 
orchestra. In 2015, the Schola 
Cantorum and Theatre of Early Mu¬ 
sic’s disc The Heart’s Refuge was 
nominated for a Juno award, and 
their latest release The Vale of Tears 
has already been critically acclaimed 
and “highly recommended.” 

The University of Toronto Faculty 
of Music is located in one of the 


world’s most vibrant, multicultural, 
arts-oriented cities. Based on publi¬ 
cations and citations, the University 
of Toronto leads Canadian research 
universities in fine arts and music. 

Jeanne Lamon 

Music director 
of Tafelmusik 
from 1981 to 
2014, violinist 
Jeanne Lamon 
has been praised by critics in 
Europe and North America for her 
strong musical leadership. In addi¬ 
tion to performing with and direct¬ 
ing Tafelmusik, Lamon regularly 
guest directs symphony orchestras 
in North America and abroad. Up¬ 
coming and recent engagements 
include Les Violons du Roy, Kitch- 
ener-Waterloo Symphony, Orches¬ 
tra London, Victoria Symphony, 
Winnipeg Symphony Orchestra and 
Symphony Nova Scotia. She has 
won numerous awards for her work 
with Tafelmusik, including being ap¬ 
pointed a Member of the Order of 
Canada in 2000 and of the Order of 
Ontario in 2014. Lamon holds three 
honorary doctorates from York 
University, Mount Saint Vincent Uni¬ 
versity (Halifax) and the University 
of Toronto. She is passionate about 
teaching young professionals, 
which she does as Adjunct Profes¬ 
sor at the University of Toronto and 
through Tafelmusik’s artist training 
programmes. 

Lamon stepped down as music 
director of Tafelmusik in June 2014, 



and is currently serving as the 
Chief Artistic Advisor until the next 
Music Director is chosen. She will 
continue to perform and tour with 
the orchestra in a reduced capac¬ 
ity. Lamon has taken on the artistic 
direction of the Health Arts Society 
of Ontario (HASO), an organization 
dedicated to providing concerts to 
long-term care residents throughout 
the province and across Canada. 
She plans to devote more time to 
teaching, guest directing, develop¬ 
ing and performing for HASO, and 
pursuing various hobbies. 

Daniel Taylor 

Recognized as 
“Canada’s star 
countertenor” 
and “Canada’s 
most prolific 
recording artist,” Daniel Taylor is one 
of the most sought-after counter¬ 
tenors in the world. He appears on 
more than 100 recordings on Sony, 
DG Archiv, Decca, Harmonia Mundi, 
BIS, Analekta, Teldec, Erato and 
Universal. Taylor has performed with 
the Metropolitan, Glyndebourne, 
Rome, San Francisco, Welsh 
National, Montreal and Canadian 
Opera companies, at the Edinburgh 
Festival and at the Royal Albert Hall/ 
BBC Proms. He works with the 
Tonhalle Zurich, Toronto, Gothen¬ 
burg, Rotterdam, St. Louis and 
Cleveland Orchestras and his recital 
appearances include Wigmore Hall, 
Carnegie, in Beijing, Barcelona and 
across North America. His most re¬ 
cent recording entitled Angel Heart 




with mezzo Frederica Von Stade 
and the actor Jeremy Irons won a 
Grammy award. Taylor is Artistic Di¬ 
rector and Conductor of the Theatre 
of Early Music and Artistic Director 
of the Quebec International Festival 
of Sacred Music. Taylor was the 
first guest conductor in the history 
of the famed Tallis Scholars and he 
recently debuted as conductor with 
the Kammerchor Stuttgart and the 
Gabrieli Consort. In 2013, he was 
appointed to the position of Head 
of Historical Performance in the 
Faculty of Music at the University of 
Toronto. He is also on the visiting 
faculty of the Victoria Conservatory 
of Music. In 2013, Taylor received 
the Queen’s Jubilee Medal for his 
contribution to Canada’s cultural life. 

This season includes Taylor’s return 
to the Vienna Konzerthaus, his 
debut with the St. Paul Chamber 
Orchestra, his appearance in the 
new Cirque du Soleil recording 
of “TORUK” and recital tours in 
Canada and the United States. He 
also introduced his new professional 
ensemble, The Trinity Choir, in the 
new recording of Four Thousand 
Winter for Sony Classical. 

Theatre of Early Music 

Founded by Artistic Director and 
Conductor Daniel Taylor in 2002, 
the Theatre of Early Music (TEM) are 
sought-after interpreters of magnifi¬ 
cent choral repertoire from five cen¬ 
turies. Their appearances include 
stunning a cappella programs, with 
practices and aesthetics of former 


ages informing thought-provoking, 
passionate and committed recon¬ 
structions of music for historical 
events and major works from the 
oratorio tradition. Through their con¬ 
cert performances and recordings, 
the 10-18 solo singers offer a purity 
and clarity in their sound which has 
resulted in invitations from an ever- 
widening circle of the world’s leading 
stages. With Taylor, the choir and 
orchestra of the TEM are new visi¬ 
tors to the most renowned concert 
halls and festivals and are building 
an exciting discography with Sony 
Classical and Analekta. The Theatre 
of Early Music recently made their 
US touring debut including their first 
appearance at Carnegie Hall. 

The Theatre of Early Music is an 
ensemble of some of the world’s 
finest musicians, sharing a par¬ 
ticular passion for early music. Its 
formation is the result of a search 
by instrumentalists and singers for 
opportunities that would allow devo¬ 
tion and dedication to enter into the 
creative process. The core of the 
TEM consists of an ensemble based 
in Canada that is primarily made up 
of young soloists. Their distinctive 
style, coupled with Taylor’s expertise 
and enthusiasm, leads to captivat¬ 
ing readings of sacred music. 


Tafelmusik 

Tafelmusik, Canada’s award¬ 
winning orchestra on period instru¬ 
ments, has become an internation¬ 
ally recognized ensemble lauded 
by Gramophone Magazine as “one 
of the world’s top baroque orches¬ 
tras.” Founded in 1979 by Ken¬ 
neth Solway and Susan Graves, 
Tafelmusik Baroque Orchestra 
was under the inspired leadership 
of Music Director Jeanne Lamon 
from 1981 -2014. After a remark¬ 
able 33 seasons Lamon stepped 
down as full-time Music Director 
of Tafelmusik in May 2014. Jeanne 
continues to be involved with the 
orchestra as well as the search for a 
new Music Director. 

Delighting audiences worldwide for 
more than three decades, Toronto- 
based Tafelmusik now reaches mil¬ 
lions of people through its extensive 
touring, critically-acclaimed record¬ 
ings, broadcasts, new media and 
artistic/community partnerships. 

The vitality of Tafelmusik’s vision 
clearly resonates with its audiences; 
the orchestra performs more than 
50 concerts every year in Toronto 
for a passionate and dedicated fol¬ 
lowing. 

At the heart of Tafelmusik Baroque 
Orchestra is a group of seventeen 
remarkably talented — seven join 
us in this concert — enthusiastic 
and dynamic permanent members, 
each of whom is a specialist in his¬ 
torical performance practice. Their 
collaboration results in a delightful 


transparency, vitality and richness 
of sound, which has garnered ac¬ 
claim around the world. The musi¬ 
cians participate on many levels, 
whether as core members, soloists, 
or contributors to the exceptionally 
creative programming ideas that 
bring Tafelmusik concerts to life and 
make them fully relevant in a 21 st - 
century context. 


Historical Performance at UofT 


At the heart of Historical Performance we value the development of each 
student’s integrity and individuality as a performer and artist. One-to-one 
study lies at the core of the learning experience in Historical Performance. 
The Historical Performance Area includes esteemed artists and renowned 
guests. The Area is designed to support a generation of articulate, re¬ 
sourceful, flexible and imaginative musicians who can be successful 
advocates of their art. Through an intensive program that includes vocal 
and instrumental coaching (Professor Daniel Taylor and Professor Jeanne 
Lamon, John Abberger, Lucas Harris, Alison Melville, Stefano Marcocchi, 
Christopher Verrette, Cristina Zacharias), chamber music through the Hart 
House Viol Consort, the Collegium Musicum and the Baroque Orchestra 
(Professor Jeanne Lamon, Joelle Morton, David Fallis and Ivars Taurins), 
repertoire classes and performance opportunities, students are guided 
in strengthening the foundations for the skills and insights necessary to 
pursue a career as a professional musician. Establishing and maintain¬ 
ing a healthy performance technique is the focus of the lessons, while the 
innovative rich array of classes and performance projects is designed to 
hone the understanding of musical language, stagecraft, imagination and 
communication. 

Recent guest artists have included the Tallis Scholars, Dame Emma Kirkby, 
Michael Chance, the Gabrieli Consort, Charles Daniels, Adrian Butterfield, 
Peter Harvey, Daniel Lichti, Sequentia, Nancy Argenta, Benjamin 
Butterfield, Ingrid Attrot, Catherine Wyn-Rogers, Joanne Lunn, Julia Doyle, 
John Relyea and Christopher Purves. 

Hear a handful of our singers on the new Sony Classical release Four 
Thousand l/l//nfer featuring the Trinity Choir. Four Thousand Winter has 
received excellent reviews and was voted as Best Classical Recording by 
the CBC/SRC Radio-Canada, #1 on Amazon and #1 on itunes. 


Reviews 


Gramophone, UK, April 2014 

“Dripping with beauty and style, it’s a heartwarming and beautiful recording.” 

MDT.CO.UK, April 2014 

Under the baton of their conductor, the excellent choir singers of the Schola Can- 
torum of the University of Toronto, students of all academic levels, also driven by 
the urge of raising the visibility of early music in its original form, join the TEM and 
offer a superb and genuine performance. Daniel Taylor and the TEM musicians 
do a thorough job of bringing back the human and historical dimensions to these 
works, just as one would by restoring the splendour of a great artist’s work. To 
listen to this album is to rediscover an old world in a new light. 

La Scena Musicale, Montreal, November 2015 

“It’s clear that Daniel Taylor adores the human voice. He has meticulously chosen 
the singers he works with and shepherds these talents with sensitivity and a deep 
understanding of the music. This vale of tears turns into a river that flows forth, 
nearly a century later, into Bach’s Cantata BWV 165. This baptismal cantata ends 
in a chorale of limpidity and purity. This must be the finest performance of this 
stand-alone work by the great composer. Soul-uplifting and essential.” 

CBC Radio, Montreal, October 2015 

On the heels of their Juno-nominated 2014 album The Heart’s Refuge, the The¬ 
atre of Early Music, Schola Cantorum and director Daniel Taylor are back with 
another exciting release on the Analekta label, The Vale of Tears. The Theatre of 
Early Music is Taylor’s collective of early music specialists (University of Toronto 
Schola Cantorum and Musicians from the Theatre of Early Music) are committed 
to reconstructing music for historical events, and that’s exactly what we have in 
The Vale of Tears. It’s a substantial choral program for Schola Cantorum, a vocal 
ensemble comprised of students from the University of Toronto’s Faculty of Music, 
where Taylor is Head of Historical Performance. But in the few years since he 
established the group, it has blossomed into a virtuosic choir capable of tackling 
the most challenging baroque repertoire. 

Ottawa Citizen, Ottawa, November 2015 

The TEM choir was augmented by members of University of Toronto’s Schola 
Cantorum, which Taylor directs. After a drum procession and a trumpet fanfare 
the performance began in earnest with Hubert Parry’s soul-shaking anthem I Was 
Glad, directed by Taylor. He conducts from a deeply spiritual place and coaxed a 
fresh, beautiful sound out of the largely student choirs, Gibbon’s stunningly sim¬ 
ple, open-hearted anthem Drop, Drop Slow Tears and Elizabeth Poston’s lovely 
carol Jesus Christ the Apple Tree, both conducted by Taylor, were the emotional 
and musical highlights of the concert, crystalline in their transparency and softly 
glowing with humility. The singers showed admirable focus. 


Texts 


From Handel’s The Ways of Zion 

Sinfonia 

Chorus: 

The ways of Zion do mourn and she is in bitterness. (Lamentations 1:4); 
all her people sigh (Lamentations 1:11) and hang down their heads to the 
ground (Lamentations 2:10). 

Chorus: 

How are the mighty fall’n (Samuel 2, 1:19). She that was great among the 
nations and princess of the provinces! (Lamentations 1:1). 

Soli & Chorus: 

The righteous shall be had in everlasting remembrance (Psalms 112:6) and 
the wise will shine as the brightness of the firmament (Daniel 12:3). 

Chorus: 

Canaletto - The Interior of Westminster Abbey, where the Funeral Anthem 
for Queen Caroline was first performed 

Their bodies are buried in peace; but their name liveth evermore (Sirach 
44:13). 

From Handel’s Saul 
Solo and Chorus 
Israelites: 

O fatal day! How low the mighty lie! 

David and Israelites: 

O Jonathan! How nobly didst thou die, 

For thy king and people slain. 

David: 

For thee, my brother Jonathan, 

How great is my distress! 

What language can my grief express? 

Great was the pleasure I enjoy’d in thee, 

And more than woman’s love thy wondrous love to me! 


David and Israelites: 

O fatal day! How low the mighty lie! 

Where, Israel, is thy glory fled? 

Spoil’d of thy arms, and sunk in infamy, 

How canst thou raise again thy drooping head! 

From Bach Cantata BWV 78 

Chorale 

Lord, I believe, help my weakness, 

Let me never despair; 

You, You can make me stronger, 
when sin and death assail me. 

I will trust in Your goodness, 
until I joyfully see 
You, Lord Jesus, after the battle 
in sweet eternity. 

From Handel’s Messiah 

|: Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelujah! 

:||: For the Lord God Omnipotent reigneth. 

Hallelujah! Hallelujah! Hallelujah! Hallelujah! :| 

For the Lord God omnipotent reigneth. 

|: Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelu¬ 
jah! :| 

The kingdom of this world 
Is become the kingdom of our Lord, 

And of His Christ, and of His Christ; 

And He shall reign for ever and ever, 

For ever and ever, for ever and ever, 

King of kings, and Lord of lords, 

|: King of kings, and Lord of lords, :| 

And Lord of lords, 

And He shall reign, 

And He shall reign for ever and ever, 

King of kings, for ever and ever, 

And Lord of lords, 

Hallelujah! Hallelujah! 


From Israel in Egypt 

He smote all the first-born of Egypt, the chief of all their strength. 

(Psalm cv: 36, 37) 

But as for His people, He led them forth like sheep; He brought them 
out with silver and gold; there was not one feeble person among their 
tribes. 

(Psalm Ixxviii: 53; Psalm cv: 37) 

But the waters overwhelmed their enemies, there was not one of them 
left. 

(Psalm cvi: 11) 

And in the greatness of Thine excellency Thou hast overthrown them that 
rose up against Thee. Thou sentest forth Thy wrath, which consumed 
them as stubble. 

(Exodus xv: 7) 

The people shall hear, and be afraid: sorrow shall take hold on them: all the 
inhabitants of Canaan shall melt away: by the greatness of Thy arm they 
shall be as still as a stone; till Thy people pass over, O Lord, which Thou 
hast purchased. 

(Exodus xv: 14, 15, 16) 

The Lord shall reign for ever and ever. 

(Exodus xv: 18) 

For the horse of Pharaoh went in with his chariots and with his horsemen 
into the sea, and the Lord brought again the waters of the sea upon them; 
but the children of Israel went on dry land in the midst of the sea. 

(Exodus xv: 19) 

The Lord shall reign for ever and ever. 

(Exodus xv: 18) 

And Miriam the prophetess, the sister of Aaron, took a timbrel in her hand; 
and all the women went out after her with timbrels and with dances. And 
Miriam answered them: — 

(Exodus xv: 20, 21) 

Sing ye to the Lord, for He hath triumphed gloriously; the horse and his 
rider hath He thrown into the sea. 

(Exodus xv: 21) 


Coming up... 

Benjamin Butterfield, tenor, with Steven Philcox, piano 

Monday, February 29 
7:30 pm 
Walter Hall 

Butterfield and Philcox perform Schubert’s Die Schone Mullerin. 
Made possible by a generous gift from Frangoise Sutton. 

$40, $25 senior, $10 student 

Tickets: music.utoronto.ca or 416-408-0208 


Faculty Artist Ensemble with Andrew Haji, tenor, and Megan 
Quick, mezzo-soprano 

Monday, March 21 
7:30 pm 
Walter Hall 

Haji and Quick solo with a chamber orchestra of faculty and 
friends to perform Schoenberg’s Die Waldtaube and Mahler’s 
arrangement of Schoenberg’s Das Lied von der Erde. 

$40, $25 senior, $10 student 

Tickets: music.utoronto.ca or 416-408-0208 


The Cecilia String Quartet 

Monday, April 4 
7:30 pm 
Walter Hall 

UofT Music’s Ensemble-in-Residence performs a commissioned 
piece with Kati Agocs, as well as Mendelssohn’s Op. 44 No. 2 in 
E Minor and Brahms’ Op. 115 in B Minor with clarinetist James 
Campbell. 

$40, $25 senior, $10 student 

Tickets: music.utoronto.ca or 416-408-0208 





Your support is historical 

Today’s concert is one of a series of performances highlighting Early 
Music at the University of Toronto. The U of T Early Music and Historical 
Performance program is one of the most comprehensive programs of 
its kind. Instructors in the Early Music Area include esteemed scholars 
and renowned guest performance instructors. Programs are structured 
to nurture and develop the artistry of young musicians by ensuring a 
healthy secure technique, stylistic and musical versatility, performance 
skills and comprehensive performance experience. 

We need your support for this exciting initiative. Opportunities are 
available to sponsor concerts, visiting artists, master classes and to 
establish scholarships. For further information please contact Bruce 
Blandford, Director of Advancement at 416-946-3145 or 
bruce.blandford@utoronto.ca. 

Gifts may be made online at https://donate.utoronto.ca/music. 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between May 1,2014 and December 15, 2015, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 


@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 





